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1        Highlights 









New program: Mshatta Lounge – six concerts in the Museum 



2                               Zuwachs   



The Cassirer Medallion Ushak 

Carpet 

Western Turkey, Ushak, 1575–1600 

224 x 377 cm, wool pile on a wool 

foundation 

Cassirer Collection, Berlin, inv. no. 

2 
Formerly: Alfred Cassirer Collection, Berlin; Eva 
Cassirer Collection (on loan to Detroit Institute of 
Art, 1949–2000, inv. no. F49.22). 
 
Unpublished. 
 
Ref. 23051 

In 1983, Julian Raby purposed that the medallion design 

used in Ushak could well have originated in the second 

half of the 15th century. The earliest surviving carpets 

with this pattern, which have interlaced knots in their 

borders, are currently attributed to 1475–1500.  

 
It was always thought that the earliest medallion Ushak 

carpets had dark blue backgrounds with yellow or ivory 

floral-work and that those on a red background with blue 

floral-work were slightly later. However, this theory is 

contradicted by the fact that most of the ‘Star Variants’ 

that form the earliest surviving group of Ushak carpets are 

on red backgrounds, as well as two of the earliest 

medallion Ushak carpets that have interlaced knots in the 
borders.  

 

The secondary medallion composed of sixteen lobes, a 

quarter of which is seen in here each corner of the field, 

was probably adapted from Iranian medallion carpets 

from Tabriz of the second half of the 15th century.  

 

Evidence from appearances in European paintings 

suggests that the wide floral border on the Cassirer carpet 

started to be used a century later, from about 1575. This 

therefore may well be one of the oldest versions of this 

pattern. The vast majority of carpets made in the Ushak 

and Manisa regions of west Anatolia tend to have 

unresolved corner solutions in the borders, whereas on 

Safavid carpets from the same period and later the border 

pattern is designed so that it turns at a 90-degree angle in 
each corner. The Cassirer medallion Ushak is one of the 

very few Anatolian carpets with resolved corner solutions.    
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Cassirer Collection: Oriental Carpets 



The Wendland Palmettes in Leaf 

Lattice Carpet 

Central Iran, Kerman, 1575–1625 

266 x 436 cm, shortened in 

length, wool pile on a cotton and 

wool foundation 

Cassirer Collection, Berlin, inv. 

no. 1 

Cassirer Collection: Oriental Carpets 

Formerly: Alfred Cassirer Collection, Berlin, acquired from Wendland 
[note in Erdmann archive]; Eva Cassirer Collection (on loan to Detroit 
Institute of Art, 1949–2000, inv. no. T79.1130). 
 
Published: Kühnel, 1930, p. 464 (cited), fig. p. 461 (detail); Erdmann, 
1933, p. 8 (cited); Erdmann, 1941, fig. 20; Ellis, 1968, p. 18 (cited); 
Sheffield, 1976, p. 75 (cited); Philadelphia Museum of Art, 1988, p. 
193 (cited). 
 
Exhibited: Berlin, Pergamon Museum, ‘Die Cassirer-Teppiche – der 
Geschmack am Orientteppich’, 16 August to 3 November 2002. 
 
Ref. 23060 

The 16th and 17th century carpets 
of Kerman have been labelled 
‘Vase’ or ‘Vase-technique’ because 
several of the examples attributed 
to the group through their shared 
similar colours, wool and 
construction, depict a vase. 
Kerman carpets can be divided into 
groups based upon their field 
compositions (which do not 
necessarily represent particular 
workshops). The Wendland carpet 
has the ‘palmettes in leaf lattice’ 
design, close to which is the 
‘palmettes in stem lattice’. Other 
field designs include: rows of 
shrubs, arabesque, interlocking 
cartouches, lattice with medallions, 
multiple medallions, sickle-leaf, 
garden carpets, hunting carpets 
and the famous ‘Sanguszko’ 
carpets, many of which are 
pictorial. Many of the border 
designs on Kerman carpets (which 
are more indicative of particular 
workshops) are used in conjunction 
with a variety of field patterns. 
 
In 1976, May Beattie (in Carpets of 
Central Persia) was aware of 
eighteen examples with the leaf 
lattice (although this should be 
reduced to sixteen as two of these 
are from the same carpet, and the 
lattice on another is not sufficiently 
similar). Our archives currently 
contain possibly twenty-five 
surviving examples (see Notes), 
only one of which, in the Museum 
of Turkish and Islamic Art in 
Istanbul, is complete, and also 
appears to be the latest example of 
this type. The Wendland is the 
second largest, and originally may 
have been as long as 650 cm in 
length, with about one third now 
missing. 
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• Palmettes Ushak Carpet, ehemals Sammlung 

Cassirer 

• Circa 1580 

• 178 x 265 cm, Wolle 

• Museum of Islamic Art, Doha, inv. no.  

MIA.2013.195 



Sog. Palmett-Ushak 

 

• West Anatolien, 17. 

Jahrhundert 

• 147 x 218 cm 

• Wolle 

 

 

• 65.000,00 Euro 

 



Schenkung Otmar Jenner  

 

• 4.900,00 Euro 

 

Kriegsteppich, Afghanistan 1980 

er Jahre 

1. Grunddaten: 

Objekt: Knüpfteppich, Wolle 

Herkunft: Afghanistan 

Datierung: 1980 er Jahre 

Maße: 204 x 117 cm 

 



Loans Ludwig Collection Aachen 



Loans Ludwig Collection Aachen 



Loans Ludwig Collection Aachen 







3    Museum und Gesellschaft   



New Projects in Edukation based on Alwaleed and BKM (~Minister of Culture) 



Dialogische Zusammenarbeit mit Moscheegemeinden 



Our new App by TAMAM 



Our new App by TAMAM – augmented reality 



Our new App by TAMAM – augmented reality 



Our new App by TAMAM – augmented reality 



4                             Kulturerbe   



Projects 

Partnerships 

Projects and Partnerships in the Muslim world 



Qa‘a des Hauses Wakīl  Aleppo / Syrien, dat. 1600-01 



ALEPPO 

 

 oldest living city in the world 

 

 major heritage site of the 

Mediterranean 

 

 35.000 pictures and 

documents before the war 

 

 13 specialists in Berlin, 

Aleppo  and beyond, 

international network 

  

Supported by 

 damage assessment and 

cataloguing of historical buildings 

 

 memory and intangible heritage, 

social media 

 

 training, developing practical 

material    



 

Aleppo, central suqs mapping of damaged buildings 

DAMAGE ASSESSMENT – CATALOGUING - MEMORY 

Aleppo Project 

Supported by 



The Khusrawiyya complex (953 AH / 1546–47 AD)  

Supported by 



DAMAGE ASSESSMENT 

– CATALOGUING - 

MEMORY 

Aleppo Project 

Supported by 



Supported by 



Supported by 



Supported by 



Supported by 



The Khusrawiyya complex (953 AH / 1546–47 AD)  

Supported by 



Aleppo’s Neighborhoods 

Documentation 

(Suwayqet Ali Area Pilot Project) 
Analysis of the Monuments and Historic Public Buildings 

Ruba Kasmo,  30.10.2019 









Bab Al-Nasr  

A Location, cadastral and technical references  

  

Area Working Zone  Parcel no Gaube Index No. Plot Area 

Ground 

Floor 

Area 

7 A 4-1 1583, 1584, 3817 277 m2 m2 

B Main information 

  Date 
Original 

Function 
Current Function Historic Value Physical Condition 

  
Ayyubid 

(1212) 
Gate Vacant Monument Moderately Damaged 

B History 

Bab al-Nasr (Victory Gate) is one of the five remaining gates of the walled city. 

It was originally called Bab al-Yahud because of its location next to the Jewish 

quarter and cemetery. It was rebuilt and renamed by al-Zahir Ghazi in 1212 

and subsequently became the city’s most important northern gate. It was 

protected by two saints, al-Khedr and Abu al-Abbas.  

C Architectural Description 

  

The original gate seems to have had a simple form and to have allowed direct 

access to the city – this was made more difficult because of the Ayyubid 

reconstruction. The Ayyubid gate consists of two towers: the western tower 

contains a mosque; through the eastern tower, a vaulted corridor and three 

successive doorways create a double-bent axis. This double-bent axis gives 

the gate its military strength while reducing its practicality. 

D Modifications 

  In the 1890s, during the Ottoman period, the wall between the two towers was 

demolished to open the gate to traffic as al-Khandaq Street (a former moat) 

was transformed into a main thoroughfare. 

E Damage assessment 

    

Bab Al-Nasr  

F Plans 

 

 

 

 

 

 

 

 

G Photos 

   

 

 

 

 

 

 

H Available References 

  - Tabbaa, Yasser, 1997, Constructions of Power and Piety in 

Medieval Aleppo, The Pennsylvania State University Press, pp. 20-

21. 

- Talas, M. A. 1956. Al-Athar al-Islamiyya wa al-Tarikhiyya fi Halab. 

[The historical and Islamic heritage of Aleppo]. Damascus, The 

Ministry of Culture Publications. (In Arabic.) 


